



“Man overboard.”[b] (often attached  
to the man overboard pole on boats).
With a sinister hoist, the semaphore flag.
Referencia aquí
30 × 50 cm
oil on canvas
Referencia aquí reiteradamente contribuyó a 
acelerarla— ya estaba en la mente del gobierno.  
Desde hacía meses teníamos el propósito de convocar  
a una reunión como esta 
Reference has been made repeatedly here contributed  
to accelerating it. We have had the intention for months 
of calling a meeting like this
Aquí han
45 × 55 cm
oil on canvas
Aquí han hablado los “heridos” y han expresado  
su queja sentida contra lo que han estimado  
ataques injustos. Afortunadamente no han pasado los 
cadáveres, sino los heridos (RISAS); compañeros incluso 
convalecientes todavía de las heridas recibidas (RISAS). 
Y algunos de ellos presentaban como una evidente 
injusticia el que se les haya atacado con cañones de 
grueso calibre sin poder siquiera ripostar el fuego. 
Those who have been harmed have spoken here, 
expressing their resentful complaints against what 
they considered to be unjust attacks. Fortunately, the 
wounded rather than the corpses have passed by here. 
Even some comrades who are still convalescing from 
the wounds received. And some of them have submitted 
as an obvious injustice the fact that they were attacked 
with heavy calibre guns without their even being able to 
return the fire.
Y el artista
30 × 300 cm
oil on canvas
Y el artista más revolucionario sería aquel que estuviera 
dispuesto a sacrificar hasta su propia vocación artística 
por la Revolución. 
And the most revolutionary artist will be that one who  
is prepared to sacrifice even his own artistic vocation for 
the Revolution.
Teníamos
40 × 100 cm
oil on canvas
Teníamos mucho interés en estas discusiones. Creo que 
lo hemos demostrado con eso que llaman “una gran 
paciencia” (RISAS). Y en realidad no ha sido necesario 
ningún esfuerzo heroico, porque para nosotros ha 
sido una discusión instructiva y, sinceramente, ha sido 
también amena.
We were greatly interested in these discussions, and  
I believe that we have demonstrated what could be 
called “great patience” with this. Actually, however,  
it was not necessary to make a heroic effort, because it 
has been an instructive discussion for us, and I would 
say sincerely that it has been entertaining.
Nosotros
75 × 90 cm
oil on canvas
Nosotros creemos que la Revolución tiene todavía  
mu- chas batallas que librar, y nosotros creemos 
que nuestro primer pensamiento y nuestra primera 
preocupación debe ser qué hacemos para que la 
Revolución salga victoriosa. Porque lo primero es eso:  
lo primero es la Revolución misma. Y después, entonces, 
preocuparnos por las demás cuestiones. Esto no quiere 
decir que las demás cuestiones no deban preocuparnos, 
pero que el estado de ánimo nuestro —tal como es al 
menos el nuestro— es preocuparnos fundamentalmente 
primero por la Revolución.
We believe that the Revolution has many battles yet to 
wage, and we believe that at first thought and our first 
concern should be what we can do so that the Revolution 
can emerge victorious. Because this is the first thing.  
The first thing is the Revolution itself, and after that, we 
can concern ourselves with the other matters. This does 
not mean that the other matters should not concern us, 
but that the basic concern in our state of mind  – as it is 
in mine, in any case – must be the Revolution.
Nosotros creemos
30 × 300 cm
oil on canvas
Nosotros creemos que con el esfuerzo de todos estamos 
llevando adelante una verdadera revolución, y que esa 
revolución se desarrolla y parece llamada a convertirse 
en uno de los acontecimientos importantes de este siglo.
We believe that we are carrying out a genuine revolution 
with the efforts of everyone, and that this revolution is 
developing and appears to be destined to become one 
of the important events of this century.
“I am disabled; communicate with me.”
“I am on fire and have 
dangerous cargo on board: 
keep well clear of me.”
Patria o Muerte
30 × 300 cm
oil on canvas
Patria o Muerte!”, es decir, la Revolución o la muerte,  
la existencia de la Revolución o nada, de una Revolución 
que ha dicho “¡Venceremos!” 
“Fatherland or Death,” that is, Revolution or death?  
The existence of the Revolution or nothing,  
of a Revolution which has said “We Shall Win!”
No quiere
45 × 120 cm
oil on canvas
No quiere decir eso que el artista tenga que sacrificar el 
valor de sus creaciones y que necesariamente tenga que 
sacrificar esa calidad. ¡No quiere decir eso! Quiere decir 
que tenemos que luchar en todos los sentidos para que 
el creador produzca para el pueblo y el pueblo a su vez 
eleve su nivel cultural que le permita acercarse también 
a los creadores.
This does not mean that the artist has to sacrifice 
the value of his creations, or that their quality must 
necessarily be sacrificed. It means that we must conduct 
a struggle in all senses in order to have the creator 
produce for the people, and to have the people raise 
their cultural level in turn, so that they might also draw 
closer the creators.
Esto significa
45 × 55 cm
oil on canvas
Esto significa que dentro de la Revolución, todo;  
contra la Revolución, nada. Contra la Revolución nada, 
porque la Revolución tiene también sus derechos;  
y el primer derecho de la Revolución es el derecho  
a existir. Y frente al derecho de la Revolución de ser y  
de existir, nadie —por cuanto la Revolución comprende 
los intereses del pueblo, por cuanto la Revolución 
significa los intereses de la nación entera—, nadie puede 
alegar con razón un derecho contra ella. Creo que esto 
es bien claro. 
This means that within the Revolution, everything;  
outside the Revolution, nothing. Nothing outside the 
Revolution, because the Revolution has its rights also, 
and the first right of the Revolution is the right to exist, 
and no-one can stand against the right of the Revolution 
to be and to exist. No one can rightfully claim a right 
against the Revolution. Since it takes in the interests of 
the people and signifies the interests of the entire nation. 
I believe that this is quite clear.
“I wish to communicate with you.”
“Affirmative.”
“Stop carrying out 
your intentions and 
watch for my signals.”
“I am altering my course to starboard.”
Casualmente
80 × 80 cm
oil on canvas
Casualmente, un rato antes de regresar a este salón, 
un compañero nos traía un folleto donde en la portada 
o al final aparece un pequeño diálogo sostenido con 
nosotros por Sartre y que el compañero Lisandro Otero 
recogió con el título de “Conversaciones en la Laguna”, 
en Revolución, martes 8 de marzo de 1960.  
Una cuestión similar nos planteó en otra ocasión  
Wright Mills, el escritor norteamericano. 
By coincidence, a comrade brought us a pamphlet a 
moment before we returned to this salon. On the cover 
of it, or at the end, there is a short dialogue which we 
had with Sartre which Comrade Lisandro Otero collected 
in the book entitled Conversaciones en la Laguna 
(Conversations at La Laguna)(Revolucion, Tuesday 
8 March 1960). A similar matter was posed to us on 
another occasion by Wright Mills, the US writer.
Sunsets
variable dimensions
chalk and crayon on book pages
50 double page spreads from (La Guerrade Guerrillas)
Todos
30 × 40 cm
oil on canvas
Todos debiéramos tener una actitud similar. 
Cualesquiera que hubiesen sido nuestras obras, por 
meritorias que puedan parecer, debemos empezar 
por situarnos en esa posición honrada de no presumir 
que sabemos más que los demás, de no presumir que 
hemos alcanzado todo lo que se puede aprender, de no 
presumir que nuestros puntos de vista son infalibles  
y que todos los que no piensen exactamente igual  
están equivocados. Es decir, que nosotros debemos 
situarnos en 
All of us should have a similar attitude, whatever our 
deeds have been. No matter how meritorious they may 
seem, we must begin by placing ourselves in the honest 
position of not presuming to know more than others do, 
of not presuming that we have learned everything that 
can be learned, of not presuming that our points of view 
are infallible, and not presuming that those who do not 
think exactly the same way are mistaken. That
“I have a pilot on board.”
Words to Sea 
by Diango Hernández 
I’ve watched too many times Jeremiah Johnson - the story of a 
deserter, a man who exchanges a country busy with war for the 
peaceful and extraordinary wilderness. Confronted with the task  
of surviving Captain Johnson learns that isolation is the best way  
to succeed. In silence he lives; language is of no use to him.  
In this sense Jeremiah Johnson could be the story of a romantic,  
or better to say, the story of an American romantic. 
The amount of risk involved in the trajectory is what makes a  
journey different than another. There are only 90 miles between 
Cuba and Florida. But these 90 miles are different from many others. 
Salt water and sun, sharks and the Gulf Stream, make them unique. 
It is the first time that I have written about these 90 miles. It feels 
like I shouldn’t, but I have to.
After seven days navigating without orientation all my sweet water 
reserves were gone. During the day the sun was so intense that  
at night my eyes saw no moon, no stars, only darkness. The sea at  
night looked like a black marble floor, like a fancy ballroom but  
with no dancers. Touching my left hand with my right hand was the 
only way I found to feel some company. What did I leave behind? 
Land. What did I have in front? Only water. Fortunately dreamers 
don’t need land, but water wasn’t exactly what I was looking for.  
The constant waves finally disoriented me and after the third day 
they forced me to believe that there was no end and no beginning, 
just rhythm. I counted too many waves. Numbers are endless as waves.
‘Where are you going, Captain Johnson?’ 
He replied, ‘I don’t know.’
Words to Sea 
by Diango Hernández 
I’ve watched too many times 
Jeremiah Johnson - the story of 
a deserter, a man who exchanges 
a country busy with war for the 
peaceful and extraordinary 
wilderness. Confronted with 
the task of surviving Captain 
Johnson learns that isolation 
is the best way to succeed. In 
silence he lives; language is 
of no use to him. In this sense 
Jeremiah Johnson could be the 
story of a romantic, or better 
to say, the story of an American 
romantic. 
The amount of risk involved in 
the trajectory is what makes a 
journey different than another. 
There are only 90 miles between 
Cuba and Florida. But these 90 
miles are different from many 
others. Salt water and sun, 
sharks and the Gulf Stream, 
make them unique. It is the first 
time that I have written about 
these 90 miles. It feels like I 
shouldn’t, but I have to.
After seven days navigating 
without orientation all my 
sweet water reserves were 
gone. During the day the sun 
was so intense that at night 
my eyes saw no moon, no stars, 
only darkness. The sea at night 
looked like a black marble 
floor, like a fancy ballroom 
but with no dancers. Touching 
my left hand with my right hand 
was the only way I found to feel 
some company. What did I leave 
behind? Land. What did I have in 
front? Only water. Fortunately 
dreamers don’t need land, but 
water wasn’t exactly what I was 
looking for. The constant waves 
finally disoriented me and after 
the third day they forced me to 
believe that there was no end 
and no beginning, just rhythm. I 
counted too many waves. Numbers 
are endless as waves.
‘Where are you going, Captain 
Johnson?’ 
He replied, ‘I don’t know.’
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